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Taditorial 


H ello! 


As you can see, the third issue of Spectrum of Circles is here. This might the third 
issue overall, but this is the first I really got the grip of it on a spiritual level and 
found the most effective, aesthetically pleasing and fulfilling way to make it, 
which hopefully carries on into the future. This issue almost composed itself with 
no unnecessary pressure involved. You might have seen some minor adjustments 
to the graphical outlook of the zine. This is what I meant that creating something 
out of the scratch is far more difficult than adjusting something that already exists. 


On the other hand, I have found it increasingly difficult to manage the 
backcatalogue, even though there is just two issues released prior to this one. At 
least I managed to make a website, but it's on a Blogspot platform. It's certainly 
better than nothing, but managing website or making a webzine isn't something | 
wanted to do in the first place. It's necessary evil to store the links to previous 
issues and to announce new issues, as the download links are prone to lose in the 
seas of Facebook posts and million on Instagram stories (which expire within 24 
hours anyway). So I guess zinemaking is and never will be completely void of any 
stress. 


This issue can be seen as a theme issue dedicated to... angels. Well, there's an 

angel on the cover and there's an angel on this page, up there. Soul Incursion could be something that's done be angels. 
Cthulhu (related to Disguised Malignance) is an angel of sorts. And True Grit... well, according to one certain belief, one 
can see Evan Tanner as an angel in Heaven, taking a glance at us, aiding or his Master in order to cast His divine 
judgment on us. Or something like that. Castrated Youth? Forget this was a theme issue. The image on the front is an old 
photo of of an angel that's decorating someone's headstone at Kalevankangas Cemetery (Tampere), it just looks cool. 


Off to Gray State record release show, then. Their "Under the Wheels of Progress" will be on my Top list of 2024 for 
sure. 


February 2024 

Ps. This zine operates from Hameenlinna, Finland. I don't think this was never stated in the first two issues, and while it 
doesn't exactly affect anything, I wanted to make it clear that this zine isn't from Riihimaki (although I don't have 
anything against Riihimaki, quite the opposite). 


Pss. Since it's the first issue of 2024, here's my personal Top 20 list of 2023 releases that I found interesting. 
Alphabetical order: 


Hall of famv of 202% 


Aedes - Odious Imprecation 
Air Raid - Fatal Encounter 
Ardent Nova - Ardent Nova 
Arnaut Pavle - Transylvanian Glare 
Blood Incantation - Luminescent Bridge 
Castillo - Pleasure & Pain 


Pear e - The Conquest of Time 
Disguised Ma Seam - Entering the Gateways 
ova Totuus - EP 
Malokarpatan - Vertumnus Caesar 
Mindcage - Chrononaut 
Moonlight Sorcery - Horned Lord of the Thorned Castle 

PermaDeath - Requiem 
Sequestrum - Pickled Preservation 
Skinher - Heartstruck 
Sonic Poison - Eruption 
Throat - We Must Leave You 
Tomb Mold - The Enduring Spirit 
Tongue of Therion - Devouring God's Creation 
Vadasz - Life Eternal 


hen I saw Soul Incursion playing live for the first time, I though to 

myself ”hot damn this is good band!” and after a few hours the interview 
was agreed upon. Nice and easy, professional and no excess amount of bovine 
excrement. Answers by Oskan Bruun (guitar) and Aleksi Mattila (bass/vocals). 


S ince Soul Incursion is a relatively unknown band 
at this point, would you like to shed us some light 
on the early history of the band? I think you started 
already in 2021. 


Oskar: The band got its initial start quite some time ago 
actually. The first discussions between me and Henri 
about starting a band in this style were already in 
2018/2019, and I wrote a lot of the riffs from our first 
demo back then. But nothing really happened before the 
spring of 2020 when we decided to start properly writing 
new material. We demoed quite a lot of songs during that 
first half of the year and then got Aleksi (Bass, Vocals) and 
Benjam (Drums) to join, and then we started rehearsing at 
the start of 2021 as a band. Once we recorded and 
released the first demo in 2021, things were pretty 
stagnant due to the pandemic restrictions etc, and then 
when Arttu joined to play drums in late 2022 we decided 
to start working on the EP and here we are! 


How would you describe the sound of Soul 
Incursion? I think I've heard some echoes of such 
death/thrash bands like Merciless, early Pestilence 
(particularly in the vocal department) and Sacred 
Crucifix as well. 


Oskar: Early Pestilence was definitely one of the bands 
that inspired this band's start along with Demolition 
Hammer and Death for example. We started with the 
vision of doing aggressive and thrashy Death Metal, but it 
has started to develop into something a bit more melodic 
and different than back when we first started writing. 


What you want to express thru Soul Incursion? 


Oskar: My main goal is to write some good songs, learn 
while doing it and play some cool shows. Don't know if 
this relates to expressing anything though haha 


Aleksi: I've been trying to incorporate lyrics that have 
perplexed us as primitive beings for ages and are very 
existent still today. The hard stuff of being a living and 
thinking creature, the stuff that is happening around us 
but also the otherworldly side of life that is very apparent. 


What inspires you, when we speak of something 
that's not music? 


Oskar: Great movies can be very inspiring for me. They 
can boost you into a creative mode out of the blue that 
you can hopefully channel into music. 


Aleksi: Lately I have been reading a lot of books and 
spending time observing visual arts and also drawing 
something by myself. 


What are the lyrical themes you address with Soul 
Incursion? 


Oskar: Aleksi can answer this better since he's the main 
lyric writer in the band. I wrote the lyrics to one song on 
this new EP, 'Dreams To Destroy’. The song tells the story 
of someone who's going insane and battling destructive 
thoughts, it was an idea that I had for a while and one day 
I just wrote the lyrics on the spot when I got inspired. 


Aleksi: In every song, there is someone or something that 
is transcending to a different realm or that the 
surrounding reality changes drastically because of the 
occurring events. In the end, something is no more as it 
used to be, the main word here could be "hopelessness". 


Some of you have history in metal bands such as 
Grinding Fear and Brainspoon. Grinding Fear called 
it quits in 2021 and I don't think Brainspoon isn't 
super active either. Do you see Soul Incursion as an 
extension to these and your other bands, or is it fresh 


start? From the outsiders's point of view, it looks 
mostly like a group of friends having fun and making 
some music in the process. 


Oskar: Four friends making music together sounds about 
right. Personally, I see it as a completely fresh start and 
something new and exciting. We've all had previous 
experience in bands with Grinding Fear, Brainspoon and 
Decaying for example, so starting a band isn't the newest 
thing for us. We've known each other for some time now, 
and we've also learned how to work together during the 
years which helps a lot as well and makes it enjoyable. 


Aleksi: Nothing to add here, this sounds absolutely right 
what Oskar said, hah! 


What do you think makes a great death/thrash band, 
and what's something you'd like to avoid? Although 
one can easily think death/thrash might hold a 
limited spectrum, there's still quite many ways of 
making it. I mean, there's certainly a noticeable gaps 
between Protector, Deathchain and Sightless, for an 
example. All of those can be described with similar 
adjectives, but their roots lie in different soil, their 
sound is very far off from each other and even their 
appearance could differ. 


Oskar: For me, it's about combining catchy riffs, hooks, 
great melodies and leads and turning it into a great song, 
so pretty much the same as in other genres as well. 
Maybe with this type of Death Metal, it's about adding an 
element of danger to it, that makes it stand out and have a 
bigger impact. 


Aleksi: For me, it's about being open-minded while 
making new songs, if something new adds a great element 
to a song or a band, then why not use it! 


I noticed that you were ”a tight” live band, so to say. 
You certainly handle your instruments, and while 
Soul Incursion's music is not technical, you can hear 
it's well-played. How much do you give emphasis on 
skill? Is is something that could be to the detriment 
of something else, like flow of the music or just 
having fun to play? 


Oskar: A good riff is a good riff, technical or not. Of 
course, a technical riff might be a bit more stressful in a 
live situation and you need to concentrate a bit more, but 
in the end, if you practise your stuff accordingly it 
shouldn't be a problem. Otherwise, it could interfere with 
the flow or performance for sure. 


There's been a flock of new death metal bands, 
crawling out of their basements and youth centers. 
Do you see yourselves as a part of this ’wave”, since 
Soul Incursion is still pretty new band? You're not 
exactly the youngest guys around, but more like, 
pardon my french, more like ’previous generation” 
along with bands like Galvanizer and Sonic Poison, 
that got their start a decade ago. 


Oskar: It's been great to see these new bands popping up 
and putting out some killer releases. And yeah it's funny 
since we don't feel that we're new to the band thing, and 
maybe relate more to the "previous generation" since 
we've been playing with those bands on some crossover 
shows through the years. But even though we're not from 
the same age group as these younger bands, I see us 
needing to prove our worth just as much as any new band 
as every new band starts from zero. 


Aleksi: Yeah, for me it's gotta be the same as Oskar, we 
have played for a while now with different groups, so I 
relate also more with the previous generation. Btw, big up 
for the new bands, they are great. 


How about thrash metal, then? There's new bands 
emerging every now and then, but I don't think 
there's been too much of them, let alone enough of 
them to form any ’waves”. 


Oskar: I think these things come and go. I remember 
when new Thrash Metal bands were popping up a lot due 
to Municipal Waste back in the day and when Power Trip 
became huge a few years ago, there were a lot of different 
Crossover Thrash bands popping up as well. I think it's 
only a matter of time before a new band comes along to 
inspire people, and maybe we'll see a new wave of killer 
Thrash bands again! 


Aleksi: Many new Thrash Metal bands nowadays seem a 
little boring. I feel there aren't enough hooks to get you 
to go "Woah" when you're talking about thrash metal, 
many things feel very safe in the genre. Even though 
Thrash Metal might not be that active it's still a huge 
influence on many new bands playing extreme music, so 
the influence is still there. Considering the influence for 
new bands, thrash metal is doing well. 


(I enjoyed the latest album by Crisix, despite being in the 
"beer, pizza and trucker hats" department, Ed.) 


How would you define “true”? What is true, and 
what is not? Do you feel that in the nowadays 
scene(s) there's a need to ponder the subject, draw 
the lines between divisions and speak of ”us vs. 
them”? 


Oskar: I honestly don't really think about stuff like this too 
much. Just doing your own thing passionately and 
working hard is as "true" as it gets in my opinion. 


Aleksi: While making music it should be about being true 
to yourself, otherwise I don't care too much. 


Do you have any aims or goals, when it comes to 
Soul Incursion? Is it important to have them? Do you 
have any goals in your personal lives, and are they 
connected to Soul Incursion? 


Oskar: Our goal is to start working on new material for a 
debut album, play some cool shows and have fun while 
doing it. We have a long-term plan in place that helps 
visualise everything. 


You just released your EP ”Eternal Darkness” in 
December. How it was doing that record? Are you 
happy with it? 


Oskar: It was a lot of work and everyone involved put 
their best effort into it. We think it sounds great and it's 
very rewarding to have the songs finally out there after 
being in the works for a few years. Hopefully, it resonates 
and people like it just as much as we do! 


How would you describe ”’Eternal Darkness” to 
someone who hasn't heard it yet? For an example, I 
haven't heard it in it's entirety, just the title you 
posted on Bandcamp as a ’single”. 


Oskar: It's Death Metal with a lot of Thrashy elements but 
also with some melodic leads and variations between 
songs. A lot of stuff is happening in the songs to keep the 
listener on their feet at all times. 


Is ’Eternal Darkness” the embodiment of what Soul 
Incursion was, is and will be? Or is it there still 
better stuff brewing? 


Oskar: I think we're just getting started and we have tons 
of different and interesting ideas that we can't wait to 
start diving into. I think there's definitely more to come 
and I can't wait to see what we can come up with! 


Aleksi: We might have something cool cooking up at our 
rehearsal space 87! 


Is there anything else you want to say? 


Oskar: Thanks to everyone who's been listening or 
sharing the EP, your support means a lot. I hope you 
enjoy it as much as we do and I hope to see you on our 
upcoming shows! 


Aleksi: Thanks a lot for the interview, it was a 
lot of fun! 


hese lovely chaps have seen everything, when it 

comes to metallic hardcore. The past, the present, 
and the future. One can only guess which one of those 
phases is the most evident in their new band, True Grit. 
And look at the answers they gave us! 


A re you aware that 


there exists another 
hardcore band with the 
similar name True Grit, 
based in Texas? I guess you 
just have to hope for Finnish 
posti to lose their "cease and 
desist” letter. Mind you, this TX 
True Grit describe themselves as 
”*outlaw hardcore” and have belt 
buckles as merchandise, but you are 
from Lahti. 


Juha: Yeah we're aware, though we didn’t know about that 
other band when the name was decided upon. I guess 
there’s room in the underground for both, being in 
different corners of the world and pretty different stuff 
musically. Like Texas, Lahti has long running outlaw 
traditions too but we're not into that. Just regular dudes 
playing hardcore music, and the name was chosen more 
to convey our attitude in making this stuff rather than 
being about the western films. 


Where the roots of your band lies in? Yes, they lay in 
hardcore and the city of Lahti, but what is the reason 
True Grit exists in the first place? 


Aatu: My band stuff was on the back burner a bit and we 
had chatted about jamming with Juha. So we went to play 
without any particular musical agenda, and the first 
session resulted in two ready hardcore songs. We just 
thought right then and there to form a band out of it, 
called the first two people we thought of (Riku and Jesse), 
they said alright and that was it. So all the pieces fell 
together damn naturally. 


Three of the band members were also in Usko, 
which was a sludge band. They were still ”hardcore”, 
and not just because it's members had a hardcore 
past and at least ties to Lahti hardcore scene. Does 
True Grit share anything else with Usko than a three 
quarters of it's personnel? 


Aatu: Everbody’s interested in a variety of musical styles, 
but we’ve considered True Grit a completely separate 
thing from the start, so nothing in common there besides 
the personnel. 


Juha: I agree that Usko acted way more in the punk/hc 
side of sludge instead of in the metal scene. But it’s still 
not the same as this hardcore movement. There’s lots 
more common ground musically and otherwise with our 
members past bands Camorra and Enemyblood. 


What are the musical influences of True Grit? Were 
there any specific bands you looked up to or was it 
more along the lines of getting back to roots without 
thinking too much of it, to early 2000s Business city 
hardcore mindset and ”Full House” sound which was 
more or less dominant way to create hardcore in 
Finland back then? 


Juha: Sure there’s a long 

list of bands that we can 

admit are a huge influence, 

= all of them though are from 

the U.S. We didn’t think 

about what particular kind of 

heavy hardcore we'd _ start 

—— writing, stuff just comes out like it 

_-== does and we can’t help it. It’s a big 

melting pot that’s been brewing in our 

heads for so long, just scoop that shit out 
and see what it’s like. 


There are new metallic hardcore bands out of there, 
such as Ecotage, Cageless, Killing Frost, Cold 
Hearted, Dead at Birth etc. They all have a sound of 
their own, which is more or less customary these 
days. When compared to all of these bands that have 
been formed within the past few years, True Grit 
might have a certain sound, but if True Grit had 
surfaced some 15-20 years ago, it's possible it 
wouldn't had stood out from the rest. Now, it really 
stands out, so you could say that the tables have 
turned. We haven't seen that much of this kind of 
bands recently, haven't we? 


Jesse: We're old farts now playing old farts music. 


On the cover of your demo there's a picture of Evan 
Tanner, the warrior and a professional wresler, who 
is equally known of his wrestling career as his rather 
bizarre death; in 2008, he wandered off into the 
desert, got lost and perished within a few days. He 
was somewhat well-equipped, but reportedly died 
of heat exposure, and some details of his death still 
seem mysterious. Did he possess some traits or 
features what can be paired with “true grit”, or 
demonstrated it? Is he someone you could relate to? 


Riku: I thought Evan Tanner’s picture was perfect to 
describe and introduce our whole band and the contents 
of the demo. The way he lived, fought and spoke fits the 
entirety of the demo, music, lyrics and all. 


Or does Tanner's picture have something to with 
your possible fixation to bizarre celebrity death 
cases, as Usko, one of the bands affiliated with True 
Grit, had a song ”Carradine”. 


Riku: No, it’s not about the man’s death but rather his 
whole life. 


Juha: Besides, Riku writes all lyrical content with True 
Grit and wasn’t involved in Usko. That bands lyrics and 
song titles were also solely the vocalist’s work. 


I have sensed you have fun playing together. That 
goes almost without saying, as you have a long 
history together, but I have also seen smiles on your 
faces when you've been performing live. And if I 
understood correctly, you were thrilled to get to 
play a show, even on such a short notice once (in 


December 2023 True Grit was 
booked for a show just mere 
hours before the showtime). 


Riku: That’s true, we love this shit! 


Juha: Yeah we’re hungry for shows. 
That December show was filling in 
for a band that had to cancel the 
same day. Having had to cancel one o 
our own figs recently due to covid, we 
were glad to have the chance to play a 
show so quickly after. Shout out to the 
organizer Filth Enthusiast Productions 
for that! In 2024 we're planning to get 
around playing gigs a lot more. 


It seems that you love the color blue, since the cover 
of the demo was in blue and you have also printed 
blue shirts. Is there any reasoning behind this choice 
of color, be it aesthetical, means to differ from the 
rest, love towards Madonna's classic album, or is 
blue just cool? 


Riku: Blue is fresh as fuck, it’s like classic Dodgers blue, 
ocean blue or stuff like that. 


Aatu: HK bla. Just a cool colour. Lahen Sininen! 


Juha: Yeah we wanted to do a shirt in some other colour 
combo instead of the tried and true black and white, so 
that blue shirt was also a chance to tie it in with the demo 
cover. 


How about the lyrical content, then? What are the 
themes and emotions you try to express thru them? 


Riku: I write about my own struggles, without pushing a 
certain theme. Ideas might come at any time, at best I 
might have to write a line down at 4 in the morning after 
waking up with it in my head. 


When I took a glance at your lyrics, there is fair 
share of life experiences, love and positivity. You 
could say that Positive Mental Attitude is sort of a 
guideline there. That's actually something that 
caught me off-guard, given the nasty nature of the 
music itself, or is it just sarcasm I wasn't able to 
fathom? Or am I completely misguided here? 


Riku: It’s all real without any sarcasm. The positivity 
comes out of surviving the struggle. 


When it comes to positivity, it is something that at 
least I had to work out. Not an easy task, that's for 
sure. You spend your day in a rat cage, watch the 
news, doomscroll while grinding in work-life and 
other mundane responsibilities, and then you spend 
your free time making angry music with lyrics about 
those same topics or other’ subjects of 
disillusionment. Why we do this to ourselves? 


Riku: That’s what I also mean with it, it’s about turning 
things around and seeing the obstacles as a possibility to 
build your character. Right now I have no need to express 
negative thoughts or feelings in music. 


How is the Lahti hardcore scene? Is there still a 
scene? It seems that while the hardcore scene has 
either started a family or moved to Helsinki, it has 
also developed an interest towards other subjects of 
extreme music. For an example, there's more than 
just one Lahti hardcore veteran that has interest 
towards doom, gloom and sludge. 


Juha: Flying the flag are stalwarts Out Of Breath and of 
course Roosterfest keeps going strong, but I guess there’s 


not much else going on right now 
with this kind of hardcore music in 
Lahti. 


Riku: If any youngsters in Lahti 
reading this are playing hardcore 
and we've missed it, step up and 
make some noise! 


More about Lahti... Lahti hardcore 

bands have always been vocal 

about their hometown pride and 

take no effort in hiding the fact 

they are from the streets of Lahti. 

Meanwhile, although Finnish 

hardcore band usually do state where 

they are from, Lahti bands have always taken 

that to a whole different level. You have even a song 

*Business City Love” on your demo. And this isn't 

limited to hardcore only; history hasn't forgotten 

that Before the Dawn made a song "Ghost Town” on 
their The Ghost album (2006) as well. How come? 


Jesse: Everybody’s afraid of Lahti so we take advantage of 
that. 


Riku: It’s not Finland’s Chicago anymore, it’s Detroit. 


Juha: Lots of Lahti haterz out there so we just got to rub it 
in their faces. 


It seems that most of the extreme scenes have 
centered around largest cities in Finland. Not that 
there ever was a Poytya hardcore scene to begin 
with, but if we compare the situation to what it was 
in, say 2006, there's certainly a difference. I'm not 
talking just about hardcore, but other genres as well. 
What do you think of this development? Mirroring 
this change, is it relevant anymore to shout about 
your origins or is it as important as ever? Personally, 
I think there's way more character in saying ”We're 
hardcore from Turenki” than to say We're hardcore 
from Helsinki”, especially if the band personnel is 
originally from some other areas of Finland. I had a 
conversation with my friend, and he thought it 
would be better to claim that his band is from 
Hameenlinna, even though not a single person in the 
band lives there anymore, but have roots there. 


Aatu: Everybody represents what they feel is important to 
them, but it’s not mandatory. 


Riku: This kind of representing our roots comes natural 
to us, it’s just what we know. 


Juha: I haven’t given it much thought honestly but I had 
the gut feeling that finnish weirdo extreme bands from 


small towns were more of a thing before the 2000’s, not 
that there aren’t any nowadays but yeah, certainly less. I 
don’t want to guess the reasons for this development. 
Regardless, I think many of the newer finnish extreme 
underground bands are just awesome, no matter what 
town they’re from. 


We are going to conclude this interview now. Is 
there anything else you wish to say? 


Aatu: See you at the shows! 


Riku: If you read this far, thank you! 


This is the True Grit Blue. It's like the Karl 
Fazer blue, HK blue, Lahden Sininen blue, 
but it's True Grit blue. It's coordinates on the 
common color profiles are: C 100, M 44, Y 0, 
K 37 and RO, G 90, B 160. 


ome bands don't make an lasting impression the 

first moment you stumble upon them. The first 
demo by Disguised Malignance was in_ that 
*promising, but let's see what they are capable of” 
category with not much though given towards them 
afterwards. ’Unearthly Date”, on the other hand, was 
more promising, but it wasn't until "Entering the 
Gateways” album that really got me interested and 
prompted me to do this interview as well. All 
questions were answered by Felix Pennanen, the 
other half of the duo (alongside with bassist Aatos 
Palmu) who conceived the band in the first place in 
2021. 


Hello! First of all, can you shed us some light on the 
early days of Disguised Malignance? 


Hey! Yes, the band started in late 2021 as a two-piece 
brainchild by me and our bassist Aatos. At the time we 
played in some bands, notably a melodic thrash/death 
outfit that later disbanded and resulted in Disguised and 
Malformed being pursued as full-time bands. We just 
wanted to fulfill our interests for old fashioned death 
metal music, but it wasn’t until somewhere in 2022 that 
we decided to get a full lineup together, make our first 
full-length album and play live shows. 


What exactcly is it what you try to express with 
Disguised Malignance? 


Disguised Malignance is an outlet to express a multitude 
of personal artistic, spiritual and philosophical ideas, 
presented in the form of the best possible extreme metal 
songs that we can write. Although we currently operate 


strictly within the confines of Death Metal, we will most 
likely expand to a wider palette of expressions as we 
evolve. However, our music and imagery will always 
remain dark, brutal and colossal to fit our mystical and 
bleak themes. 


Did you had a vision of what Disguised Malignance 
was about to come, when you first formed the band? 
Has that vision changed, by natural evolution, 
refining it deliberately or a complete change in 
direction? 


There has been a set of essential ideas and inspirations 
since our formation, which musically include the brutal 
and catchy riffage of Morbid Angel, Demigod, Cryptopsy 
and Gorguts along with a long list of other names. We also 
wanted to pay homage to the atmospheres of Finnish 
death metal legends like Amorphis, Demilich and 
Sentenced. Our vision has of course evolved, but our 
roots remain more or less the same. For our first album, 
we started taking influence from more expansive acts like 
Emperor, Cynic & Blood Incantation. 


When I first heard Disguised Malignance, it took me 
some time to really "get into" the abyss your music 
represents. I don't think there's even a particular 


reason for this, but somehow Disguised 
Malignance needed to "grow on me". 


That’s great! Although I think that Entering the Gateways 
comes off as relatively primitive and somewhat easily 
digestible at times, it definitely possesses an obscure and 
esoteric presence as well. I think that the best extreme 
metal has a certain aura that’s not meant to give the 


~~ 


listener an easy _ entrance. 
Combining that with enjoyable riffs 
and songs in general is where the 
challenge really lies for us as 
songwriters. 


The works and legacy of H.P. 
Lovecraft have inspired many, 
including you, and your brothers- 
in-arms Azatoth to baptised their 
name after his creations. As of 
2023, it’s still a relevant source 
for death metal and other forms 
of extreme music... but mostly 
death metal. Is_ there _ still 
something that waits to be 
unearthed or is it possible that 
well runs dry? What inspires in 
his work in particular? How did 
you first exposed to this works? 
Was it thru death metal, interest 
towards horror or by some other 
way? i 


For me, the interest for the 

Lovecraftian approach didn’t 

actually come from any of his works, 

but just a general curiosity towards 

the more obscure and unknown realms of life itself. We 
don’t take any more influence from H.P Lovecraft than 
we do from religious or mystical phenomena, personal 
experiences and our own imaginations and thoughts. 
However, it must be said that the works and ideas of 
Lovecraft have certainly influenced extreme metal and 
perhaps I’ve unconsciously taken similar ideas from other 
bands though. 


Have you dug deeper in lovecraftian lore, or is it 
something you just know the very basics of? It even 
seems that Lovecraft themes are relatively common 
in extreme metal, and to some extent even 
mandatory studies (five study credits) in Bachelor's 
Degree in Extreme Metal (AMK). For an example, I 
am a person who has never read a single line of 
Lovecraft, but handles just the rudimentary basic 
knowledge of the subject. I mean, everyone knows 
Cthulhu, but how many knows who he really is? 


I would consider myself someone who just knows the 
very basics of his artistic framework as well. I haven't 
really dug deep into his works. I don’t pretend to seem 
like I have, but even still, it would be hypocritical of me to 
say that he hasn’t influenced the band in various ways. 


What else inspires you, other than death metal and 
Lovecraft? For an example, are there any musical 
preferences you have that might not be filtered 
directly to Disguised Malignance, but still have some 
kind of impact to it? 


We listen to so much music that it’s very hard to keep 
track of everything that unconsciously pours into our 
music. Outside of extreme metal, we are inspired by all 
works of art that depict and channel something larger 
than the sum of its parts, regardless of style or form. 


How did the deal with Prosthetic Records came out? 
They are an old, well-established label with a 
history. Were you looking for a label, or did they 
contact you? 


We were looking for a label during the making of ETG 
and sent some rough mixes to several labels that we felt 
would suit the band’s ambitions. Prosthetic liked what 
they heard and offered us a deal that we were happy with, 
so it was a just natural decision. 


Considering you've had Prosthetic Records releasing 
your album and Disguised Malignance has been 
featured on a number of magazines and webzines 
(including Metal Hammer), one can argue there's 
even some kind of a ”buzz” around the band. Have 
you noticed anything? Do you care about it? Is it 
possible not to care about it? 


The label has done a really good job of promoting us, and 
we don’t think there would have been another label that 
could’ve helped us to such an extent, given how 
incredibly small and local we were before releasing our 
debut. We've certainly noticed the buzz and are 
overwhelmed by the support, in a good way of course! It’s 
great, but we don’t let it get in our way. It’s actually 
surprising how little negative feedback we’ve been given, 
and I’m not actually sure if that’s a good thing or not! 


There are enough new ("new” referring to band 
formed in 2020 or later) death metal bands in 
Finland that it’s justified to speak of a movement, or 
perhaps a scene. Do you think it’s a scene? Do you 
*do stuff” with the other bands of the scene? 


I think it’s absolutely justified to consider the current 
death metal movement a new wave or a scene of some 
sort. There are new bands popping up constantly, most of 
which are comprised of young people like us. These 
things come and go, but right now I would say that Death 
Metal is in a better situation that it has been in the last 
two decades, at least quantity-wise. We are a part of a 
very close-knit scene here in Helsinki, and we practice in 
the same places as Cryptic Hatred, Malformed, Azatoth, 
Exigenced etc. We organize shows together, hang out and 
help each other with our music & visuals. It’s just a very 
fruitful environment to be in. 


If there ever was a Death Metal edition of Trivial 
Pursuit, what six categories it would have? (If you 
wonder how I ever came up with this question, my 
kids interrupted me while I was doing there 
interview questions). 


Haha, that’s a fun question. I really don’t know, maybe 
one category would be the forefathers like Death, MA 
and all those bands that we all know and like. Then, 
maybe the Finnish and Swedish death metal scenes. I 
would consider the “weird” death metal movement a 
noteworthy category as well, which would include all the 


bands that try to expand the genre in different and 
interesting directions. | don’t know if I can come up with 
any other categories right now, so tell your kids I’m very 
sorry! 


Do you think death metal has reached it's peak by 
2023? Are there still something it could achieve 
artistically? 


It’s hard to say, because it’s not easy to think of something 
that I’ve yet to discover or something that just doesn’t 
exist yet. Almost everything has been done in death metal 
by now, but I do have an impending feeling that the genre 
is capable of evolving even more. Maybe it’s just a matter 
of more people accepting vulnerability and letting their 
own personalities shape their music. I will happily try and 
be one of those people myself, and we'll see what comes 
out of it. 


In our first issue, Morbific told us that the fire alarm 
went off when you were playing at one of your 
shows. What exactly happened? 


Yes! We were playing in Joensuu, other bands in the 
lineup were Azatoth and Joensuu legends Devil’s Vomit. 
Right after we finished our third or fourth song of the set, 
everyone was commanded to exit the building 
immediately. As a result, we stood outside on the street in 
-15 celsius or something for around 30 minutes, only 
wearing our stage outfits. The fire department couldn't 
seem to figure out what was going on, but eventually the 
source occurred to be an alarm in the neighboring 
staircase. No injuries, just a little bit of general irritation 
among everyone involved. Eventually we went back 
inside and played one more song. It was a very 
memorable experience indeed! 


This is an almost-exclusive question for you and 
Gorekaust, so here it is for the both of you in exactly 
same fashion: You guys are young, and I'm sorry to 
bring that up. Anyway, as an old fuck in his 30s who's 
already halfway to his death I feel almost obliged to 


ask this, but I also remember how my early 20s were 
like and what kind of a turmoil it was. You know, 
quite many seminal Finnish death metal bands 
disbanded when the were major changes involved, 
both in the individual music taste and preferences, 
but also moving to different cities and breaking 
away from their established social circles. Are you 
afraid of the future? 


I’m not afraid of the future, if it leads to the abandonment 
of current passions and endeavors, then so be it. It’s just 
natural progression of life and nothing to be approached 
with fear or discomfort. But for now, we'll do this death 
metal shit for as long as we feel that we have something 
valuable to offer and we're happy with that! 


Was there anything else you'd like to say? 
Thanks for the great questions! Keep doing what you 


enjoy, support the underground and keep listening to 
Entering the Gateways! Until next time... 


fl Ibex might be not as many powerviolence bands 

popping out than there's those slimy ghoul 
patrols of metal of death, but there's a refreshing 
rate of new and fresh Finnish bands crawling out of 
their holes. Castrated Youth came out of one of those 
dark and damp holes in Helsinki, and they were 
relatively easy to approach. Lauri has been a long- 
term acquintance of mine, so it just required a few 
messages and here we are, looking at their answers. 
All the band members (Joonas [guitar], Samuli 
[battery] and Lauri [bass]) provided answers for our 
questions. 


Yeah! First of all, what's the idea of Castrated Youth? 
Why it exists? How it all came together? Is Castrated 
Youth a thoroughly thought-out band or just a 
project to keep yourselves entertained for a while 
and letting some steam off in the process? 


Samuli: I've wanted to play powerviolence ever since I 
was a kid and got acquainted with seminal bands such as 
Crossed Out and Charles Bronson. So when Joonas 
approached me with the idea of putting a band together it 
was a no-brainer. We rehearsed once by just the two of us 
and recorded a short reference for Lauri to ask whether 
he wanted to join. That was it basically — it all came 
together very effortlessly now when you think about it. 
The main idea behind it all was to play powerviolence 
that is hardcore punk. Not metal or grindcore labeled as 
powerviolence that seems to be somewhat of a trend 


Joonas: I have been obsessed with powerviolence for a 
few years now and it became clear that I needed to also 
create the music myself. I asked Samuli and Lauri to join 
the band because I respect them as human beings and I 
already knew that they are the right people for the job. 
There was basically no conversation needed on what we 


want to do and create. Everything just clicked 
immediately. I think the theme for the band has been very 
strongly burning creative energy. Things are happening at 
a very fast pace and moving forward constantly when we 
decide to do something. 


This is just generalization, but Joonas has composed 
the music, Samuli has written the lyrics and Lauri 
seems to handle the publishing and promotional 
aspect. From purely from outsider's view, this 
arrangement seems to work nice. Did you agreed 
upon these roles, or was is just something that came 
out naturally, without much thinking? 


Samuli: As the whole thing was put together by Joonas's 
initiative it was only natural that he came up with the 
songs. Of course he had the ideas ready beforehand so 
there really wasn't a situation where we had a lineup but 
no material to work with. Now, we had plenty of songs to 
rehearse but no lyrics. Joonas had made it clear that he 
didn't want to be left with all responsibilities of the 
songwriting which meant that me and Lauri were to come 
up with the texts. I had never written lyrics in English § 
before but the whole process turned out to be rewarding 
and addictive straight from the beginning. 


Joonas: I really wanted to involve Lauri and Samuli in the 
creative process too, and things just fell to place quite 
naturally. I initially wrote all the songs for the EP, but 
Lauri did a lot of the arrangement work while we were 
working on the songs together and Samuli wrote a lot of 
lyrics constantly. I'm really pleased that we were all 
involved in the process together. 


Lauri: I wrote lyrics for one song and Samuli has written 
about 50 texts. Samuli is creative. 


How would you describe the sound Castrated Youth 
makes? Hardcore? Powerviolence? Fastcore? 
Something else? Does any of this matter? 


Samuli: You’ve got a wasp’s nest on your balcony but the 
wasps are unreasonably pissed and they’re wearing Infest 
shirts. 


Joonas: A nest full of angry people looking at everyone in 
the band wearing Crossed Out shirts. 


Lauri: The sound is always a mystery. Samuli beats drums 
and we torture our instruments and yell. First idea was 


and still is powerviolence but I don’t like to limit our 
music too much. It kills the inspiration. Samuli said that 
the guitar solo in the last track wasn’t very 
powerviolence-ish. I said it was fucking great. Well, that’s 
our sound. 


How did you first stumbled upon brand of hardcore, 
that's referred to as powerviolence? What were the 
first bands you listened to? Powerviolence might be 
easily found nowadays, but it's still not like that you 
listen to Ydinperhe the first moment and Despise 
You the second, and it's always been kind of a chalice 
of wisdom for the true cultists; not really easily 
accessible, nice music for everyone. What attracts in 
it? 


Samuli: I must've been in my late teens when I first heard 
Youth Attack! by Charles Bronson. I found the erratic 
stop and go style of doing things fascinating. It sounded 
like Koro falling down the stairs! I was already into 
hardcore punk and grindcore so discovering something 
that fit somewhere in between but sounded like played by 
a bunch of weirdos was appealing. Hearing Crossed Out 
though for the first time was perhaps even more pivotal 
than it was with any other band. The sheer aggressiveness 
of the music and the bleak lyrics really struck a chord 
with teenage me. 


Joonas: I listened to some powerviolence also in my late 
teens but something strange happened in my head a few 
years back, when I listened to Crossed Out again after a 
long break, and I just became obsessed with 
powerviolence and have been listening to it 

almost non-stop ever since. It’s hard to 

describe but I feel like the music just 

resonates with me as a human being. 


Lauri: I like fast music and I like slow 
music too. And also mid-tempo music. I 
think powerviolence has it all. 


How does powerviolence live and 

thrive in Finland? There's been a few 

decent bands in Finland crawling ouf 

their holes during the past few years, but in 

the past, the interest towards these kind of 
bands has always been there, but the number of the 
bands has usually been low and even foreign bands 
visiting here have been few and far between. 


Samuli: Harsh had a pretty decent run back in the day but 
after that things were rather quiet for a while. Now it’s 
been great seeing new acts emerge throughout the past 
decade, although I suppose powerviolence will always 
stay in the margin — freaks making music for other like 
minded freaks. Nevertheless, last summer was a real 
dream come true as I finally got to see Steriili Tila 
perform live. 


What are the messages and topics you'd like to 
address in your lyrics? 


Samuli: War, history... 


When I took a look at the lyrics you get the general 
idea what they are about, but they didn't seem like 
that they were just thrown in there. Not all of the 
lyrics were in a straightforward ”in-your-face” kind 
of way, but there are some metaphors as well. How 
much you put effort in them? 


Samuli: Writing lyrics functions as a conduit for me to get 
rid of excess thoughts. It’s not like a diary sort of thing 
and the frequency of writing fluctuates greatly. Usually 
though when I start working I end up with more than just 
one text, most of which are not that great but occasionally 
there might be something that is worthwhile. Timewise I 


don’t put too much effort in writing a text and I suppose 
the outcome is more a sum of conscious and 
subconscious labor that might stir for quite some time. 


Lauri: We are not brutal primitive cavemen. We are 
poetic and also sensitive. Writing lyrics is really a pain in 
the ass for me most of the time so I am glad that Samuli is 
doing that. And they are great. 


Was it also an easy decision to write the lyrics in 
English? Is it easier to write them in English than in 
Finnish? Considering the lyric-writing can be a pain 
in the ass sometimes with some of them sounding 
very dumb in Finnish, there could be a temptation to 
write the exact same lyrics in English, but from the 
Finnish perspective they sound much cooler in 
English, even though the message is still the same. 


Samuli: It definitely was and I don’t think writing lyrics in 
Finnish was even on the table at any point. Finnish is a 
very nuanced and rich language but on the other hand 
there are so many pitfalls to avoid when writing lyrics I 
don’t think I would’ve been able to produce anything I 
would’ve been satisfied with in the end. There are real 
writers whose lyrics are poetry of the highest grade and 
then there’s me venting about subjects like pick-up artist 
lowlives. I don’t think that one would’ve made a great 
song in Finnish if I tried. 


How was the first 7” EP made? I understood it's 
partially recorded live with some overdubs later 
on. Was this intentional? If it was, why?’ 


Samuli: The initial plan was to record a demo 

at our rehearsal space before the end of the 

summer of 2023 but fate stepped in when 

we were asked to fill in for another band 

at Hassdkka-Paivat Festival in July. The 

show was recorded and we felt the quality 

of the recording was satisfying enough, 

especially because time wasn't on our 

side. We were about to become an 

international act as one of us was moving 

abroad and everyone being busy during the 

weekends it started to look like we might not 
find the time to get together to record. 


Joonas: It wasn't intentional at all but once we heard the 
live recording I got really excited about the idea of 
combining live recordings with added tracks on top when 
Lauri suggested that. I’ve been doing probably around 50 
releases with different bands throughout the years, but 
this was the first time I ever did something like this, 
which was really interesting for me. I’m personally a big 
fan of just doing things in an unpolished and raw way, 
using unconventional methods and trying to do as much 
as possible on the first take. Perfection is boring. 


Lauri: We were supposed to record all the songs we 
played at Hassikka-pdaivat later on. So when we got the 
live material it was almost ready. We added new vocal 
tracks and some guitars at our rehearsal place. So it’s like 
a fake live just like Kiss did for an example. 


How about the songs on the EP? Were they just the 
best of the best, tips of the iceberg? 


Samuli: The songs indeed were the best of the best. 
Moreover they were only ones that we had. 


Joonas: I haven’t ever really written any spare songs 
which aren't used right away on the next release and this 
wasn’t an exception. 


There is definitely something going on in the cover... 
what's actually happening there? Judging the attire 
present there, I reckon that picture wasn't taken 


after your Friday night rehearsals. 
Aesthetically I think it fits well within 
the powerviolence tradition. 


Samuli: The photo dates back to August 
1990 when a youth riot took place in 
Oulu. During the riot - Oulun kristalliyo 
as it was called, storefronts were smashed 
(hence the name) and marauding youths 
assaulted police officers. The photo 
depicts a constable escorting a youth by 
force to a destination unknown. That 
year an economic depression was about 
to set in and the world was changing 
rapidly as the neighboring Soviet Union 
was in the throes of death. It was August 
so school had just started and the kids 
were restless and maybe antsy about the 
future. One thing led to another and the 
rest is history. All things considered I 
think we all felt the photo (and the 
backstory) did not only fit well within the 
genre tradition but also with the band 
name. 


How did you settle on the 7” format? 
Did you even consider making 
cassettes? 


Joonas: Yes, we considered making this a demo tape first 
but in the end we were quite pleased with the end result 
(or at least I was!) and we started talking about doing a7” 
after we heard the finished recording after mixing, which 
we then did. 


The pressing of the 7” is limited to 160 copies. Gone 
are the days when a Finnish underground could 
easily sell at least 500 copies; now, you're lucky to 


sell even 200 of them (unless your band is really 
well-known) and printing them is ridiculously 
expensive these days. You sell the EP for 6 euros, 
which is actually fairly low price for a 7” these days, 
and you even cut the costs by literally cutting the 
sleeves by yourselves. I reckon you intended to sell it 
for as cheap as possible. 


Lauri: I was sure that I won’t release any seven-inches 
anymore because it’s fucking expensive these days but I 
am not a very rational person always. When I heard these 
mixed songs I just wanted to put them on vinyl just 
because I can. It’s single-sided and has blank labels etc to 
make it cheaper. Six minutes per side is still quite ok. And 
yes, I want to sell these at a low price but I don’t want it 
to look or sound lousy. It takes time to DIY but if you 
don’t do that too often it’s really okay. It’s not fun or 
relaxing but it’s okay. 


In the Finnish punk scene, there are not that many 
new 7” released nowadays. You can even tell that by 
looking at the numbers, since there's not as much 7”s 
released as there were in, let's say 2013. What are 
your thoughts? Do you still buy 7”s? And do you listen 
to them after buying them? 


Joonas: I buy 7” quite a lot for sure. Sometimes I even 
listen to them. Sometimes. 


Lauri: I do buy and listen 7”s. Less than 12”s, tapes or CD’s 
but more than minidiscs. They just easily get buried in 
their boxes. All other formats are on shelves but 7”s 
always hide inside sad boxes. 


You are grown-up people. What still attracts you to 
do all the hard work by yourselves? Not that there's 
anyone else doing that for you, but there's still 
something magical in getting your hands dirty. All 
the hours folding the sleeves... 


ie 


Rede 


Would you purchase an used vehicle from these people? 


Joonas: Lauri did most of the actual work for the release 
so I'll leave answering about that to him, but in general I 
have never really felt any need to go out of the “do it 
yourself” - attitude to music. I started playing in bands 
when I was 14 years old over 20 years ago, and because I 
didn’t really know anyone to ask, but I "wanted to make 
stuff the only answer was to do it yourself. I have really 
great memories of learning to play instruments, compose 
music, record stuff to 4-track cassette recorder, mixing 
with the said thing, doing layouts, dubbing cassette tapes, 
folding layouts and selling those tapes all by myself. I had 
no internet access at home, was living in the countryside, 
didn’t even know whom to ask, or where to look, so the 
only way was to learn, make mistakes, try again, until you 
got something done. And that’s all you need. 


Lauri: Cutting and folding sleeves is shit. There’s nothing 
magical in it. But I wanted to do it all by myself because I 
know what I’m doing. 


Are there any plans for the future? Could we see 
more material from Castrated Youth someday? How 
about the live shows? If I'm correct, as of December 
2023 you have just played one show so far, at 
Hassakk4-pdivat, where parts of the 7” were 
recorded in the process. 


Joonas: We are doing a few live shows in 2024 and also 
looking into doing a full-length album too during the 
year. And by full-length I mean maybe a 10-12 minute 
album of course. We have a few new songs already made 
and doing more in the upcoming months. 


Lauri: Full-length album is our main focus now. It will 
come out in 2024 or 2025 or 2026 or... I don’t want to 
hurry with it. Live shows are nice but we have logistical 
problems because Joonas lives in Sweden nowadays. I’m 
not crying about it. I wouldn’t want to play shows every 
weekend but some kind of tour would be cool some day. 


Are there any last words? 
Joonas: Support the Animal Liberation Front. 
Samuli: Eat food or die. 


Lauri: What's and 


powerviolence? 


the difference between grindcore 


as 
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